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Kim Jeonghui (1786—1856), better

known by his pen name Chusa, was a
preeminent scholar and artist of the late
Joseon Dynasty. A leading intellectual

who mastered the full spectrum of the
humanities, he established a rigorous
academic system rooted in meticulous
textual and historical research. He was

a true literatus, excelling in the “Three
Perfections”— poetry, calligraphy, and
painting. As a 19th-century “cultural icon”
at the heart of East Asia’s intellectual
networks, Chusa reached a sublime realm
where profound scholarship and refined art

harmoniously converged.

This exhibition showcases Chusa’s
representative masterpieces, including
Sehando (Winter Scene)—the quintessence
of Joseon literati painting—alongside
works such as Non-dual Seon Orchid, and
Album of Orchid Paintings. It continues by
tracing the footsteps of the Chusa School,
guided by the Yerim gabeullok (Notes from
the Grove of Art), a collection of Chusa’s
critiques of works created by his disciples.
Rooted in tradition, these artists forged
their own distinct creative realms through
constant artistic struggle and exploration.
By presenting the works of the Chusa
School, which heralded a new era under
the principle of “creating the new through
study of the old,” we hope this exhibition
invites viewers to witness the dynamic
transition of late Joseon painting into the

modern age.
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Chusa, Heralding a New Era

Kim Jeonghui elevated the standing

of Joseon literati painting by actively
embracing painting theories of the Qing
Dynasty. At the heart of this achievement
lie his landscapes of lofty desolation

and his ink orchids rendered with

archaic brushwork rooted in calligraphy.
Section 1 explores Kim’s artistic world,
highlighting his core philosophy: the
unity of calligraphy and painting. Lofty
Scholar Roaming at Ease, reflecting Kim'’s
inner solitude, and the National Treasure
Sehando (Winter Scene) condense the
steadfast integrity of the pine and cypress
alongside the distinctive beauty of the
dry-brush technique. In addition, along
with the Album of Orchid Paintings—a
compilation of the methods for painting
orchids—the masterpiece Non-dual Seon
Orchid represents the pinnacle of his ink
orchids, reaching a painterly realm of “no-

mind” that transcends mere technique.
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Sehando (Winter Scene)

2R3 BIEE, 1844, T Tt E
HAA] 7|17k 4.7.—5.10.

&k B

Orchid

2R 8 $IEE, 194]7] Fuk
AA] 717 4.7.—5.31.

Oy A )

Album of Orchid Paintings

7 8] §1EE, 1830~1840dHH
(4h) Ak 3} 1L E L

(3h) o 3h31 4l fent e

AA] 717k 5.12.—7. 5.

BolAzkE A HlE

Non-dual Seon Orchid

273 BIEH, 19417] Fak, 3 F kg
A 7171 6.2.—~ 7. 5.



18494, 419 18 £+4 1849: Painting Critiques with Chusa

2ol A = AAFE o] 23 Section 2 invites visitors into the painting
(FlFEAGeE) & FAL2] v o] gatherings of the Chusa School in the
425 T 72h-82 )8 £3 18494 o &, summer of 1849, centered on the Eight-
FAbzl b a8 o= b o Panel Set of Ink Landscapes, created
o|3tA, 3&l, A7] 5 o5 AA}7} 28l by Kim Jeonghui’s disciples, and Yerim
A3 2l el Bl E g nlEle 2 gabeullok (Notes from the Grove of Art),
a8 Az =& A3y o which records Chusa’s critiques. The
FAbe oA 7 mel S (BR) & eight landscapes—Dby artists including Yi
ZAA s A A HEHE A 231, Hancheol, Heo Ryeon, and Jeon Gi—are
A AL o]ol] &3] ZhxLY] 3}E & elegant works grounded in the literati
TFHYE U o] 5 2/ FALY painting style of the Yuan Dynasty.

Eol3 2o AlAIES E3l AsEE AAS Cautioning against superficiality, Chusa
A A5 B F ) offered detailed instruction in brush and

ink techniques. In response, his disciples
articulated their own distinctive styles.
Together, these paintings vividly illustrates
how Chusa’s literati painting theories

were transmitted through the works of his

followers.
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Eight-Panel Set of Ink Landscapes
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Eight Disciples of the Yerim,
the “Grove of Art”

Section 3 introduces diverse works by
eight disciples who shared Kim Jeonghui’s
vision of literati painting. Among them,
Heo Ryeon and Yu Jaeso faithfully
inherited orthodox traditions, producing
landscape paintings characterized by clear
and restrained brushwork. Meanwhile, Yi
Hancheol, Park Inseok, Jo Jungmuk, and
Yu Suk——court painters of the Dohwaseo—
integrated Chusa’s literati style with the
technical precision and elegant refinement
of professional painters. Finally, Jeon Gi
and Kim Sucheol reinterpreted Chusa’s
aesthetic of the expressive spirit of literati
painting through bold omission and vibrant

color, expanding the horizons of the genre.
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Jeju Manggyeongnu Pavilion, Sochihwapum
(Album of Paintings by Heo Ryeon)

33 gk, 1843, TAZE £

(&) B 24 sk

Thatched House Near the Water
(%) AFE A LR

Rain Clearing in a Mountain Village
& FFH, 194171

A T ERALE
Mystical Hope by the Cloud Stream
255 HER, 194]7]

%A &b = MR

Leisurely Conversation Beneath Streambank Pines

A B5, 1859
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Chusa’s Fragrance

Lingering in Plum Blossoms

Section 4 showcases diverse plum blossom
paintings created by the Chusa School
under the influence of Cho Huiryong. The
“Plum Blossom Studio” paintings, featuring
the “ten thousand plum blossoms” style
that depicts groves of plum trees, combine
the noble symbolism of the blossom with
the aesthetic sensibility of the 19th-
century jungin (middle class). The late
Joseon fascination with plum blossoms
reached its peak in Cho Huiryong’s Plum
Blossom Studio. Within his dynamic and
unrestrained brushwork—reminiscent

of a writhing dragon—one can glimpse
the artist’s confident pride and his

own distinctive painterly realm. The
achievements of the Chusa School, built
upon the firm roots of tradition while
actively embracing external cultural
influences, illustrate how art gains a
timeless vitality that transcends its era,

continuing to resonate with us today.
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Studio Beneath 300,000 Plum Trees
273 £IEH, 18537

wf 3kA] & MEEE R
Plum Blossom Studio
7 7] HE, 1849

ul 3hA] & HEE R
Plum Blossom Studio
Z 3] 8 HHEREE, 19417]

A gl Zrhkil
Cold Plum Blossoms in the Snow
A £, 1859
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